Week 6: October 18 & 19

Early Cinematic Representations 3: Romanticising Ireland

Screening: The Quiet Man (John Ford, 1952)

Readings 

Kennedy, Harlan. "Shamrocks and Shillelaghs: Idyll and Ideology in Irish Cinema," in 

James MacKillop, ed. Contemporary Irish cinema: from The quiet man to 

Dancing at Lughnasa. Syracuse: Syracuse University Press, 1999, pp.1-10.

McLoone, Martin. Irish film: the emergence of a contemporary cinema. London: British 

Film Institute, 2000. Chapter 2: Traditions of Representation: Romanticism and 

Landscape, pp. 33-59.

1. Issues and Approaches


- Rural Utopia vs. Political Violence


- Tourist’s Image

2. Traditions of Representation


- Stage Irishman


- Pastoral Genre: background


- Pastoral Genre: characteristics



- Strong sense of community



- Profound distrust of money



- Focus on recreation and leisure



- Importance of land

3. The beginning of the film: setting up expectations of an Irish film
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